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Frogram 
Tod und Verklarung, Op. 24 (Death and Transfiguration) 
~Intermission~ 
Richard Strauss 
(1864-1949) 
Symphony No. 6 in B Minor, Op. 7'4 "Pathetique" Piotr Ilyich Tchaikovsky 
Adagio- Allegro non troppo- Andante - Allegro vivo - Andante come prima (1840-1893) 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso - Andante 
r rogram Notes 
Richard Strauss 
Born l l June 1864, Munich 
Died 8 September 1949, Garmisch. 
Richard Strauss was an important conductor and became the most significant German composer shortly 
after Brahms' and Wagner's deaths. Strauss is best known for his operatic and tone poem compositions. 
Tod und Verkliirung was composed in 1888-9, and is the last symphonic work he wrote for nearly six 
years. 
This tone poem is his most metaphysical work. It tells of a dying artist, obsessed by an artistic ideal, who 
becomes transfigured in death to recognize his Ideal in eternity. It is not death that is the central focus 
here, but rather it is transfiguration, an idea that was a lifelong fascination of Strauss '. 
Bryan Gilliam describes the form of Death and Transfiguration, in the New Grove Dictionary, as a 
modified sonata form that begins with a quiet syncopated introduction ('breathing irregularly'), is 
followed by an agitated exposition ('racked by terrible pain') and an episodic development space that 
describes 'dreams of childhood and youthful passions' . The material that comes next is the principal 
theme of the artistic Ideal. This lofty melody is restated in the coda and " ... is one of the most exquisite 
moments in all his symphonic works." 
The ideas and themes presented here were so important to Strauss that as he was on his deathbed, he 
remarked to his daughter-in-law "Funny thing, Alice, dying is just the way I composed it in Tod und 
1/erkliirung. 
Although this piece was not based on an original text, it inspired Alexander Ritter to compose the 
following poem which was included in the score's publication: 
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F rogram Notes (cont.) 
Tod und Verkliinmg 
In the small, poverty-stricken room, only dully illuminated by a candle end, lies the sick man on his cot. 
He has just struggled once again with death in wild desperation. Now, exhausted, he has sunk into sleep, 
and the quiet ticking of the clock on the wall is all you can hear in the room, in which the fearful silence, 
is a premonition of the approach of death. Around the pale features of the sick man plays a sorrowful 
smile. At the confines of life, is he dreaming of the golden days of childhood? - But death does not grant 
its victim sleep and dreams for very long. It shakes him awake cruelly and starts the battle anew. The 
urge for life and the power of death! What a horrible struggle! Neither one wins the victory, nor does it 
become quiet once again! - Sinking back, weary from battle, sleepless as if ih feve1ish delirium, the sick 
man now sees his life, trait by trait and image by image, passing by his mind's eye. First the dawn of 
childhood, shining sweetly in untouched innocence! Then the bolder games of the young man, using and 
trying out his strength, until he has matured for the manly battle, which now blazes forth in hot joy with 
life's highest benefits at its stake. To take everything that ever seemed transfigured and to mold it into an 
even more transfigured shape: this alone is the noble impulse that accompanies him through life. Coldly 
and scornfully the world places one barrier after another in the path of his efforts. Whenever he believes 
he is near his goal , he is greeted by a thunderous "Halt!" "Tum the barrier into a rung by which to rise 
ever higher and higher!" Tirns he strives, thus he climbs, does not abandon his sacred impulse. What he 
has sought all this time with his heart's deepest longing, he still seeks while bathed in mortal sweat, seeks 
- but, alas, cannot find it. Even if he conceives of it more clearly, even if it gradually grows upon him, 
still he can never exhaust its possibilities, can never consummate it in his mind. Then the last blow of 
death's iron hammer rings out breaks the earthly body in two and covers his eyes with the night of death. 
- But he hears mightily resounding from heaven that which he sought here longingly: world-redemption, 
world-transfiguration! (Translation of poem from Dover Publications, 1979.) 
Piotr Ilyich Tchaikovsky 
Born 7 May 1840, Votkinsk 
Died 6 November 1893, St. Petersburg 
Symphony No.6 in B Mino~. Op. 74 "Pathetique" 
Alexander Ritter 
Tchaikovsky finished this symphony in 1893, the last year of his life. From letters to his brother we learn 
that he" loved [ this symphony] as I haven ever/ oved any single one of my other musical creations." 
Tchaikovsky was particularly proud of his innovations of form; specifically the Adagio Finale that ends 
by fading into silence. Tchaikovsky had originally intended this work to be tilted "Program Symphony," 
and would have included a non-musical or extra-musical poem or text that the music would then serve to 
demonstrate. Eventually Tchaikovsky decided to make this a mystery;" ... [This] program will remain a 
conundrum to everyone ... Let them guess at it," he remarked to his nephew. He did, however, leave 
some clues that the program was to be 'Life·: "First part -- all impulsive passion, confidence, thirst for 
activity. Must be short (the finale death - result of collapse). Second part love: third disappointments; 
fourth ends dying away (also short)" (sic). This possible program was written by Tchaikovsky for an 
earlier draft of the symphony, yet it provides great insight into the birth of the "Pathetique ". 
This is an amazing symphonic work due to its emotional impact and innovative use of the symphonic 
form. The first and fourth movements are all unrelenting emotion while the inner two movements serve, 
as writer Michael Steinberg illustrates, as a kind of double intermezzo in the work. TI1e Second 
movement is a lilting, dance-like sonata foffi:l in an inventive 5/4 time. The third movement march is 
triumphant and exulting. 
Tchaikovsky would be dead six months after this work's premiere. Some suggest that the emotional 
weight of this symphony tells not only of Tchaikovsky's obsession with his own mortality, but grimly 
prophesizes his demise. 
Notes by Michael Sundblad 
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Tickets to aJl concerts are on sale now! 
Call th.e Symphony ticket line at 
(309) 671-1096 for yours tod•y! 
2003 - 2004 ... A season of excellence and adventure! 
• September 13 - Gra mmy Award winner 
Hilary.Hahn! 
• November 8 - Brahms Requiem 
A masterpiece for the soul 
• February 7 ~ Antonio Returns! 
• October 18 - Roaring 20's! 
Jazz and theater-inspired classics 
• January 17 - Amadeus! 
An evening of Mozart's magic! 
Van Cliburn Award winner Antonio Pompa-Baldi 
• March 6 - The Virtuoso Orchestra 
The music of Bernstein, Tchaikovsky and Bartok 
• May 1 - Triumphant Finale 
A Scandinavian evening of Nielsen and Sibelius 
• May 24 - Special Gala Concert 
Yo-Yo Mal 
www.peoriasymphony.org 
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Illinois State (Jniversit~ School of Music 
Upcoming E_vents 
8:00 p.m. Chamber Winds 
11 :00a.m. Guest Artist Series, Gloria Cheng, piano masterclass 
2:00 p.m. Guest Artist Series, Don Davis, composer masterclass 
7:00 p.m. Guest Artist Series, Don Davis, composer 
"Matrix Revolutions" screening and lecture 
3:00 p.m. Symphonic Band 
8:00 p.m. Women in Music V 
7:00 p.m. Charles W. Bolen Faculty Recital Series 
Linden Duo: Kim Risinger,flute and Angelo Favis, guitar 
8:00 p.m. Illinois State University Symphony Orchestra 
Concerto Aria 
8:00 p.m. Trombone Choir 
8:00 p.m. Charles W. Bolen Faculty Recital Series 
David Gresham, clarinet 
8:00p.m. Guest Artist Series, Cindy Scaruffi-Klispie, trumpet 
8:00p.m. Guest Artist Series, Siro Saracino, piano 
8:00 a.m. Jr. High Concert Band Contest 
(concert time to be announced) 
3:00 p.m. Madrigal Singers & Concert Choir 
8:00 p.m. Le Nuove Musiche 
E_vents su~ect to change - • ind icates Free admiss ion 
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Center For the F crtorming Arts 
Kmp R ecital 1la ll 
Normal Theatre (downtown N orma l) 
Cente nnial E_ast room 22-4· 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
